the accusation of obscenity, despite its many scenes of sex, rape and murder, by emphasising its political meaning (as a supposedly anti-war, anti-American movie in the context of the Vietnam war and anti-base protests) in the screenplay and in the trial defence. Indeed, pacifist and anti-Western or patriotic rhetoric emerges as a popular tool to justify erotica, notably in the Chatterley and Kafū trials, and even in the Nikkatsu roman poruno trial, where the studio's embrace of pornography is presented as a means to save the Japanese film industry from foreign domination.
One of the consistent findings of this study is that courts' categorisation of publications or films as obscene was independent of their content and dependent, rather, on what was judged to be the author/publisher/director's intent and the effect on the reader or viewer. So, for example, judges condemned Honey Room as obscene, while simultaneously canonising Edo period shunga as not obscene in the context of their present day consumption, irrespective of the objective similarity of their content. It is particularly interesting, from a theoretical perspective, to see how the actors in the trial process depended for this critical judgement on the effect of paratexts: commentary, footnotes and translations for the texts in classical literary Japanese, screenplays for films, and the manner in which works were marketed. Salacious advertising could mark a work as obscene in the eyes of the courts, while scholarly apparatus could act as "the perfect insurance."
A further recurring theme is the emphasis on visuality as a precondition for obscenity, a point that is underscored by the range of media covered in this study. Itō's translation of Chatterley was judged obscene because the text was believed to conjure up too clear an image in the reader, dangerously stimulating the senses, and Honey Room was judged too "filmic" because its sequence of images gave too great a sense of action. An enigma that Cather highlights, but does not entirely resolve, is why, given the greater danger associated with visuality, all of the trials of literary texts, and the manga, resulted in guilty verdicts, while the films were acquitted. Part of the answer, Cather suggests, lies in the shielding role of the film industry's self-regulatory body, the Motion Picture Ethics Regulation and Control Committee ("Eirin"), and the book provides a fascinating account of Eirin's evolving, contradictory position as both industry body and censor, and, in the Nikkatsu trial, codefendant.
Cather raises a number of other themes in the book, not all of which are fully developed. While the first part gives much attention to the conflicting implications of Japan's new constitution and its unchanged penal code, this seems to be dropped in later chapters. The importance of gender (that of the characters on page and screen, and that of the implied reader or viewer) is discussed intermittently, and comes into play most clearly in the discussions of In the Realm of the Senses and Honey Room, but ultimately is not addressed in a very clear manner. One further minor deficiency is in the use of Japanese terms and quotations, which is rather patchy. The provision of the original Japanese for short extracts of witnesses' testimony in some cases adds little, while elsewhere it would be informative, but is absent. An example is the repeated references to feelings of "sexual shame" as one of the criteria for obscenity.
However, these are very minor shortcomings in a clear and engaging study of postwar censorship. The book assembles an impressive cast of characters as defendants and witnesses: Itō Sei, Mishima Yukio, Nakamura Mitsuo, Nosaka Akiyuki, Ōshima Nagisa, Yoshiyuki Jun'nosuke, Kanai Mieko, and Suzuki Seijun, among others. The accounts of their testimo-nies are of great interest, not least because of what they reveal of the artistic implications for writers and directors of the legal arguments and verdicts.
Cather has drawn fascinating insights that are of value both for the study of Japanese cultural history, and for the study of literature and other media more generally.
